
NUMISMATIC PARALLELS 

OP 

KALIDASA 


C. SIVARAMAMURTI 


Illustrations by 
C. SIVARAMAMURTI 


KANAK PUBLICATIONS 


NEW DELHI INDIA 



<D G. Sivaramamurti 

First Published 1548 
Reprint ig8g 


PRINTED IN INDIA 

Published by Jayant Baxi for Kanak Publications, 16F/3 Ansari Road, 
New Delhi 110 002 and printed at The New Statesman Press, 13 Rani Jhansi 
Road, New Delhi-110 055 



To my friend 

Dr. V.S. Agrawala, m.a., ll.b., ph.d. 

to whom I owe my inspiration to study 
Kalidasa from the archaeologist’s view-point. 




FOREWORD 


Mr. Sivaramamurti, the talented Curator of the 
Madras Museum, has been concentrating his atten- 
tion on various aspects of Kalidasa’s poetic and 
dramatic achievements. Not only was Kalidasa a 
supreme delineator of the play of human character 
and motive but he was an expert in the creation of 
dramatic situations. Above all, he was an unrivalled 
exponent in Sanskrit of every type of poetic rhythm 
and melody ranging in subject from simple and 
crystal-clear historical narrative to the elaborate 
description of natural phenomena and the moods 
of the human spirit. His Meghasandesa is perhaps 
the most perfect example, in all literature, of verbal 
felicity. It was not only as a poet and dramatist 
that Kalidasa was distinguished but, as is evident 
from the studies of Mr. Sivaramamurti, he, like all 
artists, inspired succeeding generations not only in 
his own chosen field but in other realms of thought 
as well. 

Mr. Sivaramamurti has, in addition to a study 
of the unique Amaravati sculptures in the Madras 
Museum, written on sculpture as inspired by 
Kalidasa as well as the epigraphical echoes of the 
poet. The present volume deals with Numismatical 
aspects and he seeks to provide examples to the 
reader of pictorial and poetic features of various 



vm 


stanzas. Some of the parallels indicated in the 
study, as in the cases of Kakapaksha and the picture 
of the King seated on a couch with a lyre on his 
lap, are not only ingenious but convincing. 

I wish the author all success in his literary and 
archaeological efforts. 

C.P. Ramaswami Aiyar 
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gnrWrfMr 3tMbif?pr5r*l' i 

ir>Rr: fqcrff II 1 Raghu 1. 1 


x To understand properly words and their meanings I bow 
to Parvati and ParameSvara, the parents of the universe, who 
are closely united like a word and its meaning. 



Numismatic Parallels of 
Kalidasa 


The use of metallic coin as currency has a long 
antiquity. The earliest punch-marked coins of India 
bear figures that have been classified and have en- 
gaged the assiduous attention of numismatists in 
India and abroad. The early tribal coins and various 
other die-struck and cast coins have also many in- 
teresting features on them that offer themselves for 
study. Every figure struck or marked on a coin has 
been done deliberately with a purpose and has some 
function to serve, some meaning to connote. In one 
form or other it is always some exalted quality or 
admirable power of the sovereign that is emphasised 
in all these suggestive figures on the coins and the 
inspiration of classical poets has its stamp. Some of 
these offer themselves for interpretation in the light 
of some literary parallels from Kalidasa’s composi- 
tions. 

Earth, Cow of Plenty — Of the early tribal coins 
that of Amoghabhuti (Fig. 1) is an example. The 
coin presents a cow and beside it a lady standing. 
The sense of this is not clear. The why and where- 
fore of the presence of the animal and a lady be- 
side it is not understood till we read a line of 
Kalidasa that refers to Prthvi or the earth as 
Gorupadhara or in the form of a cow, with four 
oceans as her udder meaning thereby a mighty ex- 
panse of empire reaching the oceans. We know from 
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inscriptions that it was the ambition of every king 
to rule the earth up to the shores of the oceans and 
the MathurS. inscription of Candragupta II and 
many other Gupta and later inscriptions say: 

=5Tf^f 1 T!Frf5T<rflHTfeir?r?r: 2 C. Inscr. Ind. Ill, p. 26 

This makes it clear that the expanse of earth 
bounded by the four oceans was the ideal limit of 
the empire that every king aspired for; almost al- 
ways kings in their limited territories styled them- 
selves as ruling a realm extending to the seas. Now 
the coin of the Kuninda Amoghabhnti suggests his 
unfailing fortune symbolised by the cow of plenty 
with the lady beside it suggesting Prthvi or earth 
personified who assumed the form of a cow. And 
Kalidasa’s line 

Raghu re. 3 

gives us an explanation of the figure on the coin. 
Another line 

1^1 Raghu I. 26 

is also suggestive of the same thought. The king’s 
protection and care for his country is conveyed thus 
with great force. 

In considering this we have to take into account 
the numerous tribal coins of India of the time 
of the Christian era wherein a cow is figured beside 

2 Whose fame has tasted the water of the four oceans. 

* He protected her like the Earth in the form of a cow with 
the four oceans as her udder with four teats. 

4 He milked Earth of her resources for performing sacrifices. 



Fig 2. Above 



Fig. 3. Along the margin TTsft fafOTPTfTW 
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a tree in railing or back to back on obverse or 
reverse. The cow can easily be understood as the 
cow of plenty and the tree as the Kalpataru or the 
wish-fulfilling tree. 

srrcfter ^rtrs'ssTJrwTfsrerr 'tfa 5 Raghu I. 75 

That the cow was not a mere animal for the supply 
of milk and that she was venerated as the very em- 
bodiment of Kamaduha, i.e., yielding all that was 
desired, is the vein of thought current in India of 
that time and Kalidasa voices this appropriately in 
his line 

q- %sr5THf q*rer 5r$ffR%f^ *rr ^nrfqf Raghu II. 63 

and one of the early coins of Nepal belonging to 
Amsuvarman (Fig. 2) presents visually the last 
quarter of this verse of Kalidasa giving the signifi- 
cant appelation to the cow on the obverse of the 
coin vnfcff . 7 

Only Unrivalled Bowman — On one of the 
Satavahana coins, a single large bow is found 
mark on the obverse. The coin is of one of the most 
remarkable kings in Indian History, Gautamiputra 
Satakarni. (Fig. 3). The figure naturally leads us on 
to the question of what it connotes. The answer is 
to be sought in the line of the famous inscription of 
Balasiri the mother of Gautamiputra, who gifted an 

6 On the way the cow Surabhi was enjoying the shade of 
the Kalpa tree. 

8 1 am not merely a source of milk, but when pleased under- 
stand that I can fulfil all wishes. 

7 Fulfilling all desires. 



0 



Fig. 4 



Fig. 5 Along the margin 
fefcnrafsrw 
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excavated cave to Buddhist monks at Nasik and 
recorded the donation. The prasasti here is one of 
the noblest in Indian epigraphy. There is a long 
glowing description of the noble qualities of 
Gautamlputra recounted by the fond mother Balasiri 
sorrowing for her great son during the reign of her 
grandson Vasisthiputra Pulumavi, worthy son of 
Gautamlputra. A line in this prasasti (Fig. 4) des- 
cribes Gautamlputra Satakarni as 

Epigraph. Ind. VIII, p. 66 

He had no rival bowman on earth. In describing 
Dillpa, Kalidasa uses the identical in his verse 
n ¥.- ii» R ag hu ill. 3i 

The sense of the coin is thus made clear in un- 
equivocal terms; and like the hieroglyphics of Egypt 
there is the picture suggesting all the sense that is 
sought to be conveyed. Further, as it is strung and 
arrow fitted on it, it also conveys the sense in the 
verse of Kalidasa describing the might of Dillpa. 

fhewr Raghu IIT. 6 

Only Umbrella aloft — The great ambition of 
every Indian king has ever been to subdue every 
contemporary prince and rule an empire with a royal 
umbrella raised aloft over his head alone, denying 
this privilege to every other prince. This ambition 

8 The only bowman. 

9 His father was not only the only sovereign on earth but 
was also the only bowman. 

10 There was nothing which was unobtainable to that king 
even in heaven when he tightened the string of his bow. 



Fig. 6 Along the margin 

Trs=fr 



Fig. 7. Along the margin 
. ,m *rta%rcr fp n®r frwf¥r 
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of sovereignty of a single parasol has 

caused all the wars that history records and life has 
been counted as nothing by kings and emperors in 
achieving of this object. A prize so coveted should 
naturally be expected to be properly displayed. And 
how best can it be shown except as it is given on 
one of the Gupta coins? Candragupta IT, the great 
emperor, is shown standing and a vamana dwarf 
attendant raises an umbrella over his head (Fig. 5). 
No greater significance can there be in this figure 
than that conveyed by Kalidasa in his lines 

qEPTcmf ftffter 12 Raghu XVIII. 4 

and 

q’fnu'nr srw. *T*r. Raghu n. 47 

The might and majesty of the sovereign as given 
in the line 

ST^r^nrsr » R ag hul 13 

is sought to be conveyed with emphasis by showing 
the king standing, a vamana attendant being 
specially chosen to lift so lofty a parasol for 
contrast. 

Sidelocks still — On some coins of Gautamiputra 
Yajfia Satakarni is imprinted on the obverse a 
youthful head with sidelocks known as kakapaksa. 

11 Sovereignty of a single parasol. 

12 That only hero with arms long like the bolt of a city-gate 
enjoyed the earth on which was raised only a single umbrella. 

18 Sovereignty of the earth with only a single umbrella raised 
on it, youth and this lovely body. 

14 Tall like the Sal tree and with lengthy arms. 
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(Fig. 6). The sidelocks were the special characteris- 
tics of the mode of hair-dressing for princes in their 
youth in ancient India. In the Ramayana, Rama, 
when he sallied forth with Visvamitra to save his 
sacrifice from the disturbance of evil demons, is 
described as the wearer of sidelocks. 
firewftpsft qqmr ercft Tr*r> 

?r ^ rftfafaxnrorer u« Rama x 12> $ 

A Gupta sculpture of exquisite elegance 
preserved in the Bharat Kala Bhavan at Benares 
similarly shows kakapaksa for the child warrior 
Kartikeya who still wears the juvenile adornment, 
the tiger’s claws. The figure of the coin shows the 
kakapaksa characteristic of princely youth but its 
significance is understood only from the verses of 
Kalidasa. 

ff ?r ii 18 

Raghu XL 1 

and m \ natter ffir sr^RT^wi’T'^frsfq- q*nr ?r fb^T i 
?T55t 55 %s^%fcr u 

^RqTf5^fr?rt %sn?qfq- TP>TTrcT^ ii« 

Raghu XVIII. 42, 43 

15 Visvamitra went in advance, then Rama of great renown, 
wearing sidelocks and carrying his bow; the son of Sumitra 
followed him. 

18 The king was approached by Kauhka and requested to 
send Rama to remove the obstacles to his sacrifices when he 
was still wearing sidelocks as age is of no consideration in the 
case of the powerful. 

17 Just as the appellation Mahanlla cannot be false in the 
case of even a small sapphire by its splendour, so the renowed 
title Maharaja befitted him even though he was but a child. 
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In the light of this we understand that though still 
Yajna Satakarni is in his youth his prowess and 
power is very great and his tender age suggested by 
his sidelocks should not underrate his might. 

Fame travels afar . — On the reverse of the coin 
just mentioned (Fig. 7) and also on the coins of the 
Western-Ksatrapas like Damasena (Fig. 8) and 
others there are symbols whose meaning is obscure. 
It is clear enough to make out the individual 
symbols but the connotation of the group as such 
is not clear. On the coins of Gautamiputra Yajna 
Satakarni there are what is called the Ujjain symbol 
by Numismatists, a symbol of caitya or more 
correctly a hill surmounted by a crescent, a star, 
and a zigzag symbol connoting river or stream as it 
is believed. On the coins of the Ksatrapas 
Rudradama, Damasena, Viradama and others the 
Ujjain symbol is not present. The connotation of 
this is clear from the verse of Kalidasa describing 
the spread of the fame of Raghu. 

as# tot 5T ^rgsrfcr to m 8 

Raghu VI. 77 

Fame has always been regarded in India as white 
in colour and has always been compared to the 

Word of command coming from his mouth, on whose cheeks 
were waving the two sidelocks and beside whom chauries were 
waved, never failed even on the shores of the oceans. 

18 His fame ascended mountains, crossed the oceans, entered 
the abode of the snakes (Patala), went up to heaven, and being 
still expansive was too much to be measured by any standard. 
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Fig. 8. Along the margin 
wt ^r?ff trireme ST*r%?re 



Fig. 9. Along the margin 
W?r snm yro [fa] ffa [sw] 
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moon. This accounts for the presentation of the 
moon above the hill as in no otherwise can an abstract 
object like fame be represented. The line ^t^sttscTt 19 
is thereby substantiated. The rest of the line 
fWh>T*r 20 and ^prwT srfe'snf 1 is suggested by 
the zigzag line which represents water, the mightiest 
expanse of which is the ocean; and the zigzag also 
conveniently symbolises the snake or bhujanga 
whose dwelling is in the deep and down below. The 
heavens can be represented only by the stars and 
the symbol of the star clearly points to that sphere 
where fame travelled and substantiates the line 3^ 3 t 
’TOT 22 The line 

^|f%nqf3r?Rr^?rT ®ft Raghu VI 76. 

from the immediately preceding verse explains the 
Ujjain symbol. The symbol has four arms pointing 
to the four directions and the four circles at the 
cardinal points point to kosas treasures that the 
ruler enjoys from the mandalas from the four 
quarters. Mr. T.N. Ramachandran makes an ex- 
cellent suggestion, that the Ujjain symbol may 
denote the four oceans crossed by Fame. 

Whom the Goddess of the Capital City and Royal 
Fortune chose — Among the coins of the Indo- 
Parthians there is one of the Satrap Jihunia or 

18 Ascended mountains. 

20 Crossed oceans. 

81 Entered the abode of snakes, 

22 Went up to heaven. 

22 Who made the wealth acquired from the four quarters 
have just a residue of an earthen pot. 
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Zeonises of Taxila (Fig. 9) in which on the reverse 
the Satrap is shown standing facing a goddess who 
carries a cornucopia in her left hand and crowns him 
with a wreath held in her right hand. Dr. Vincent 
Smith has suggested that this is probably a re- 
presentation of the Fortune of a vanquished city. 
We know that in one of the Gupta inscriptions 
Laksmi is described as having chosen the king in 
question as her lord. 

C. Inscr. Ind. Ill, p. 59 
Does it not remind one of similar ideas repeated so 
often by Kalidasa 

Raghu. XVII. 69 
«R! *r Raghu. XVII. 25 

3 ^ Raghu III 36 

«fh aTbr^T'nfr 5b wt tftbr srit %vr^Tffr n*« 

Raghu V. 38 

24 Whom Lak$mi herself chose discarding all other princes. 

25 The goddess of victory who resorts to heroes chose the 
attitude of the female lover meeting her lover at the place of 
tryst. 

24 That bridegroom of the bride Royal Fortune appeared 
most beautiful to look at, 

27 The goddess of Royal Fortune, being fond of virtues, 
partially transferred herself to her abode styled yuvataja from 
her original abode, the king, as Sri goes to a new-born lotus' 
from an old one 

28 Royal Fortune though in love with that prince who had 
received education appropriately from his preceptors and was 
then most charming by the freshness of youth, yet waited for 
her sovereign’s consent as a noble daughter awaits her father's 
consent. 
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Also the description of the Goddess of the City of 
Ayodhya coining and wooing her lord Kusa that 
caused great joy among the learned Brahmanas 
assembled in the king’s court 

XTpT^tT 5TTcrf|%Tiit W5T I 
srstt 'er qcr ^^TTTsren^rr 1 i 39 

Raghu XVI 24 

has a picturesque effect about it which is best 
appreciated by a look at this coin where either 
Rajyalaksml or the Fortune of a City woos the 
valorous king as her lord. 

Truly wedded by the Queen and Lady of Fortune — 
On the coins of Candragupta I there is a rare re- 
presentation. It is the presence of the king and 
queen on the obverse. (Fig. 10). The king is 
generally represented on coins, the queen never gets 
her figure so imprinted. This is hence a very interest- 
ing type. Candragupta took pride in his Licchavi 
alliance and the princess of that family who gave 
him dignity was pictured along with him on his 
coin. On the reverse is Laksmi, or Sri with her feet 
resting on lotus carrying the horn of plenty, cornu- 
copia, and seated on lion signifying thereby that 
she is on sirhhasana and is Rajyalaksmi. In her 
right hand is a noose the instrument of danda or 
punishment and in her left the cornucopia, the 
receptacle of kosa or treasure and remind us of 
Kalidasa’s descriptions Ksiti or Prthvl. 

29 In the morning the king narrated to Brahmanas in his 
assembly this wonderful incident of the night; and hearing that 
he was chosen as her husband by his hereditary capital herself 
they all congratulated him. 
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fsrfh.-so R ag}iu xv 13 

The coin as a whole is in the fullest sense intended 
to convey the spirit of Kalidasa’s ideal of the 
principal queens of a king as given in his verse 

cun %?)• srswrr ^ srfsrTfsnr: 1 1 s1 Raghu. I. 32 

The principal queen and the lady of Royal Fortune 
were the two by whom the king considered himself 
a wedded man and the two are clearly represented; 
and the lady in flesh and blood being the manasvini 
is shown in closer contact with the king being 
present on the same side opposite him. In the king 
and queen type of coin of Skandagupta this is 
repeated, Laksmx on the reverse being seated on 
lotus on this coin and carrying the lotus in her left 
in the place of the cornucopia, the lotus being 
symbolic of the Padmanidhi, one of the nine 
.principal treasures. 

Abode of both the Goddesses of Learning and 
Fortune — A coin from Jessore which has not yet 
been definitely attributed to any Gupta monarch 
but which is tentatively given under the coins of 
Sasanka (Fig. 11) bears very interesting figures on 
both the obverse and reverse and on the latter the 
legend On the obverse the king is 

80 She gave birth to two illustrious sons as the Earth produces 
a full treasure and army complete in every respect. 

31 Though his harem abounded m damsels, it is by that noble 
queen and the goddess of Royal Fortune that the king considered 
himself truly wedded. 

32 The Sun among kings. 
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shown seated on a lion throne attended by two 
ladies. On the reverse goddess Laksml stands with 
lotus in her hand and surrounded by lotuses in bud 
and bloom beside her; in front of her near feet is a 
swan. To correctly understand this coin one has 
only to see the verse of Kalidasa giving Sunanda’s 
description of the prince of Anga who was at once 
the abode of the goddess of Prosperity and of 
Learning 

^rernr ^ ubirr rretferdtar n 33 

Raghu. VI. 29 

The reverse explains the second half of the verse 
wherein Sunanda asks princess IndumatJ to be his 
third spouse along with the other two goddesses as 
she was well fitted by her sweet address and beauty 
of form. The lotuses and the swan symbolise beauty 
and sweet address: and through the figure of the 
goddess there is the suggestion that the form of the 
queen is comparable to that of the goddess of Royal 
Fortune herself. 

The Three Emblems of Royalty — On the coins of 
Rajendra, the great Cola Emperor son of Rajaraja 
the Great and the builder of that mighty edifice, 
the temple of Siva at Garigakondacolapuram, verily 
a lyric in stone, is found the emblem of the Colas, 
the tiger seated triumphantly with the emblems of 
the two principal vanquished neighbours in front 

33 Sri and Sarasvatl who usually dwell apart have come 
together in the case of this prince; by your sweet address and 
lovely glow you alone are fit to be their third, O auspicious one! 
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and behind, the bow of the Ceras and the fish of 
the Pandyas (Fig. 12). At the bottom is the Nagari 
legend giving the name of the king. To the top is a 
parasol in the centre with fly whisks on either side. 
There are similar coins of Uttamacola and Rajaraja. 
The importance of the parasol and flywhisks as 
Royal emblems par excellence is clearest in the verse 
of Kalidasa’s 

W'TT^r i 

^qcT: ^rlvrsnr n 34 

Raghu III. 16 

Riding the Elephant and shaded by Parasol — In 
the Ramayana the people of Ayodhya inform 
Dasaratha on hearing from him of his intention to 
apoint Rama as Yuvaraja that it is their great 
desire to see the noble and mighty Rama going on 
the lofty state elephant with his head screened from 
the sky by the umbrella held aloft. 

HffRTf •Opft'T WflWT i 

*i%st *rpT qr??r n« Rama II. 2, 22. 

Kalidasa describes king Atithi, son of Kusa and 
Kumudvati, riding the elephant in all splendour with 
parasol held over his head, parasol denied to all 
others and vouchsafed for him alone, making him 

34 There were only three things that the king could not give 
away to the person from the harem who spoke words sweet as 
ambrosia announcing the prince’s birth, the umbrella lustrous 
like the moon, and the two flywhisks. 

36 We desire Rama, the long-armed, the hero among Raghus, 
of great might, going on a huge elephant with face screened by 
an umbrella. 
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emperor of all the domain on earth like Indra in 
heaven 

wrrwrefrt ?rt u 

wfsfr <mrirafNrsnr i 

5#TT5r^r«ft’ftroi fmj; n 38 

Raghu XVn. 32-33 

The elephant rider type of coin of Kumaragupta 
is a splendid example of this lovely theme of 
emperor riding the state elephant in all his glory 
with the single parasol on earth raised over his head 
(Fig. 13). In the Bhaja cave there is a carving of 
Indra with the Kalpadrumas described by Kalidasa 
included in the panel. 

Like Guha seated on Peacok — In the peacock 
type of Kumaragupta’s coins is a representation of 
a deity on peacock after whom the king himself 
is named (Fig. 14). Kumara, Kartikeya, Sadanana 
and Brahmanyadeva was greatly honoured in the 
early centuries of the Christian era and we find 
Brahmanyadeva represented six-headed on Yau- 
dheya coins of the 2nd century A.D. In the so called 
warrior type of Yaudheya coins of slightly later 
date Kartikeya is shown with his spear as in the 
previous coin, with a single face and with his cock 
beside him. Kumara was the warrior god par ex- 
cellence and was the type kings tried to emulate. 

38 Beautiful like Indra lie paraded on his elephant mighty 
like Airfivata through his city filled with flags resembling Kalpa 
trees and made it a second heaven. 



Fig. 14. On right margin [it] |*sr$TTR: 



Fig. 15, Along the margin in Brahmi to the right and 
Kharo?thI to the left. 

TTSrfT ifffTTcRr 
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And we find Kalidasa often comparing different 
princes to Kumara 


wrff gg# fifrer ^ f Trr^r fRR^ 37 

Raghu V. 36 

?T«fiq-!Tr^T ftRt m$TTf<^ 

Raghu VII. I 

^ fRrdsfq- j*nrfipw*» R ag hu III, 55 

and so forth. The figure on the coin is fully under- 
stood in this sense of comparison when we compare 
it with the line 




Raghu VI. 4 


Mighty like the Wielder of the Thunderbolt — On 
the coins of the Ksatrapa Nahapana there are on 
the reverse two emblems, the arrow and the 
thunderbolt, both weapons of war (Fig. 15). These 
were the two most important weapons used to 
vanquish enemies. A passage from the Abhijnanasa- 
kuntalam makes it clear that the bow of the ruling 
king and the thunderbolt of Indra were the two 
things that effectively protected the realm from the 
onslaught of enemies 

Over his head alone was raised an umbrella, and by that 
umbrella of spotless lustre the affliction of the entire world on 
account of separation from the former king was removed. 

37 His queen gave birth at dawn to a prince equal to Kumara. 

38 With bridegroom befitting her, like Devasena herself with 
Skanda. 

39 The prince mighty like Kumara. 

40 He looked exceedingly beautiful comparable to Guha 
seated on the back os the peacock. 



24 


5TRRTi% f^cf^T ff $W- 

^Tfsr^r srgfa fosrc 'frsgfr <? *ner 41 Sale. n. 16 

But the true significance of the thunderbolt is clearly 
to be understood from the verse of Kalidasa that 
describes the might of the king as comparable to 
that of the wielder of the thunderbolt 

srft <d%. spstvrnr. n 42 

Raghu XVIII. 21 

The special power of the thunderbolt is also clear 
when we see the description of the battle between 
Raghu and Indra where finally Indra throws away 
his bow and takes the thunderbolt as the supreme 
weapon. 

*T ^TTfr^JT STOFFFr WWFT fafgsr: ! 

Raghu HI. 60 

Mighty like the Lion — Power is associated with 
the king of the beasts, the lion. As Raghu came on 
with his tumultuous mighty host of victorious 
warriors the lions in the Himalayan caves just turned 
their head a little without the least concern to see 
the troops marching past, as they were equally 
powerful. 

41 Damsels in heaven who are on inimical terms with the 
demons look forward for victory through the strung bow of this 
king and the thunderbolt of Indra. 

42 After him his son Vajranabha of might equal to the 
wielder of the thunderbolt (Indra), and whose war-cry resembled 
peals of thunder, became the lord of the earth that is adorned 
with diamond mines. 

48 With his ire increased he threw his bow and to kill his 
powerful foe took his weapon with effulgent light around it used 
to cut the wings of mountains. 
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%§RT q'fqcJTTWt^ II 44 Raghu IV. 72 

Naturally the king asserted his own power by 
vanquishing the lion and the poet’s fancy enlightens 
us on the king’s attitude of fight with the lord of the 
beasts by explaining that the king cleared himself of 
his obligation to the mighty elephants that helped 
him in his battles by killing their dreaded enemy. 

surr xwfgwrf RhpJbRW n 45 

Raghu IX 65 

And in this combat his might is proved to be equal 
to that of the lion. It is this fight with the lion and 
establishing of his superior power and leonine 
strength that is sought in the figuie of the king 
slaying the lion on the lion slayer type of coin of 
Candragupta II (Fig. 16). The use of arrows to kill 
the lion answers the description of Kalidasa. On the 
reverse of the coin is the legend 14 which is 

an echo of Kalidasa’s and the verse 

44 The looks of the lions with their heads turned a bit as they 
lay in the caves announced their fearlessness in spite of the dm 
of the army as they were of equal strength 

45 Having killed them that were deadly enemies of the race 
of elephants and that had pearls sticking to then curved claws, 
that descendant to Kakutstha considered that he had paid off 
with his arrows the debt he owed elephants that had helped him 
in battles. 

44 Mighty like the lion. 

47 Very mighty like the lion. 
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cicfr 5R 5RR: I 

t. I ! 48 

Raghu II. 30 


Beautiful in his Warrior Pose — In some of these 
coins on which Candragupta II appears attacking 
the lion his right leg is bent and left leg drawn to 
trample the animal even as he shoots him with his 
bow arrow (Fig. 17). This is the famous alidha 
posture, one of the five favourite warrior poses. 
Does this not remind us of the line of Kalidasa 
where he describes Raghu majestically standing in 
alidha pose to attack Indra? 

?Tfir’S3^i?ft5f^%q'^f¥frrT fefRrRsre || 49 

Raghu III. 52 


and of the picture of prince Sudarsana using the 
bow. 


sr fesfamra: ii so 

Raghu XVIII. 51 


48 Then the king of leonine gait and refuge of those needing 
protection, who had uprooted his enemies by force, being 
enraged, desired to pull out an arrow from the quiver to kill the 
mighty lion that deserved death, 

49 Having so spoken to Indra with face upwards, and trying 
to fit arrow to the bow, he stood exceedingly beautiful in the 
alidha pose resembling Siva by his mighty body. 

60 As he was trained in archery he shone bright standing with 
the forepart of his body stretched a little, with his hair tied up, 
with his left knee contracted, and with the bow to which arrow 
was added drawn up to the ear 
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Fig. 18. 



Fig. 19. On right margin 
srafroft fefa [?*r fef<r] 
Continued on left margin 

Beneath left arm 
«?*■ 
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How can this be better glorified than by such a 
representation on the coin with the full force of the 
comparison brought nearer the reigning king? 

Lustrous like the Sun — Some early cast or die- 
struck coins from Avanti represent on the obverse a 
noble personality a king or deity as it is interpreted 
standing wearing short-tailed coat and high tiara 
(Fig. 18). Beside him to his right is a standard sur- 
mounted by the Sun with fierce rays issuing on all 
sides. To the left of the figure is the solar symbol 
composed of alternating crescents and broad arrow- 
heads attached to central boss. Above the figure are 
the Svastika and taurine symbol. It is from this that 
the later coins like the Kaca type of Gupta coin are 
to be derived for the solar standard motif. The true 
significance of the Avanti coin, specially when we 
take into consideration the place of its find, is well 
understood when we read Sunanda’s description of 
the king of Avanti. Here Kalidasa describes him as 
of beautiful chiselled features and lustrous like the 
Sun after he was properly trimmed by Tvasta on the 
rotating wheel used for the purpose. The fierce-rayed 
Sun on standard beside the king and the solar wheel 
are thus significant when we consider Kalidasa’s 
verse 

rnfar ^e^ fwfir u 81 

Raghu VI. 32 

81 This Lord of Avanti has long arms, broad chest and slender 
rounded waist and appears like the luminous Sun chiselled and 
trimmed by Tva?ta placing him on the revolving lathe. 
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Wins Heaven by Deeds of Merits — The dominion 
of king on earth is conquered by force. But the 
ambition of man is unlimited and conquests lead on 
to further conquests. The next sphere of conquest 
after the subjugation of the earth is heaven. To 
occupy the seat of Indra as almost his equal is the 
desire that all the great kings evinced in ancient 
India. Conquest of heaven was not possible by force 
but by one’s own good deeds and the performance 
of difficult sacrifices like Rajasuya and Asvamedha. 
Gupta coins abound in legends recording this great 
accomplishment of the king. The winning of heaven 
by good deads is given in so many words. In the 
archer type of Samudragupta’s coin (Fig. 19) it is 

srsrfiwt ferfcr srufh 83 

Cat. Ind. Coins, Gupta p. 6 
The legend on the Chattra type of Candragupta II is 
Mprafow sruftr ibid, p. 35 

Kumaragupta’s swordsman type of coins give the 
legend 

srqfcT fawfew: 51 Ibid, p. 67 

though the legend is different on the archer, horse- 
man and other types 

62 Having conquered the earth without an opponent, he wins 
heaven by his good deeds. 

83 Vikramaditya having conquered the earth wins heaven by 
good deeds. 

81 Vikramaditya having conquered the earth wins heaven by 
good deeds. 
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fprrcyvft fer !3Frzrfgr 5S ibid, p. 61 

fer^pT^f^rcfT 1%5pjt fJTT^Ccfr fef srqfo 56 

Ibid. p. 71 etc. 

The idea of winning heaven is still present in these 
legends as well. In the verse from the Mandasor 
inscription of Yasodharman 

fafse 5f^tcnf%grm. i 

&frr^'TRr^T5TRf«r i tqrffT^ ; 3rT ^wfswririr 

ScF^r: mfwrssr 11 s7 

C. Inscr. Ind. Ill, p. 147 


the line 

f?nfE| irni^^cr s=r f^qrcfeprr. ^^€: 68 (Fig. 20.) 

suggesting the way up for his fame to reach heaven 
won by his good deeds is indeed a noble echo of 
this legend on Gupta coins. And the source of this 
legend is to be sought in Kalidasa. The attainment 
of heaven by p ^ 59 or prftcr 60 i s clearly given in 
Kalidasa’s line 

<rfor*n% «rr Raghu xvm. 22 

BS King Kumaragupta, after conquering the earth, wins 
heavan. 

5 * King Kumaragupta, unconquered and victorious, wins 
heaven. 

67 As if to measure the heights of heaven above, or to count 
the galaxy of luminous objects, or to show the path on high to 
heaven to his own fame acquired by his good deeds, this pillar, 
lasting till the end of the aeon, has been set up by Sr! 
Yasodharman whose firm bolt-like arm is lovely like a column. 

68 To show the path on high to heaven to his own fame 
acquired by his good deeds. 

5» & so Good deeds. 


81 When he went to heaven obtained by good deeds. 



a°. 


■n*l! 




Fig. 20. f§* ^ F?#f: 



Fig. 21. Along the margin [TToft] STlftltf 



33 


The term ^’rfa'." 2 is sometimes used in the coin 
legends as on the Kaca type of Samudragupta’s 
coins 

Cat, Ind. Coins, Gupta, p. 1 5. 

This is found given in exactly the same manner in 
the line of Kalidasa 

sphp&T. ^f*PCT§fr§64 

Raghu XVIII. 3 

Horse Sacrifice — The Asvamedha sacrifice being 
one of those that established the reputation and 
suzerainty of the powerful Royal victor on earth 
and assured him place in heaven it was performed 
by all the great kings of the Imperial dynasties. On 
some of the Satavahana coins there is the horse 
represented before the sacrificial post (Fig. 21). 
Among the coins of the Guptas the Asvamedha type 
of Samudragupta is one of the most interesting 
(Fig. 22). On the obverse of it the horse is shown 
standing near the sacrificial post; on the reverse a 
lady stands with fiywhisk in her right hand, a staff 
adorned with pennons in front of her. Behind her 
is the legend 

Kalidasa describes Indra conversing with Raghu 
and remarking that Dilipa was depriving him of his 

98 Acts. 

43 Having won the earth, Kaca wins heaven by his excellent 
acts. 

44 The son of Kumudvatl climbed to heaven won by his acts 
pure like a lily. 

45 Mighty by the performance of Asvamedha sacrifice. 
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Fig. 22. Obverse — along the margin 

Tnsnfsrcrsr: [for 

Reverse— on right margin 



Fig. 23. Along the margin 
*TfKT5| ifsiTl^'k’Isg^: 
Below couch near footstool 

ft 
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glory by performing the Asvamedha sacrifices and 
he carried away the sacrificial horse for saving his 
glory. 

xm TTcfr ST^rtsr#: I 

Raghu III. 48 

And naturally the performance of Asvamedha 
established the sovereign’s parakrama and the legend 
on the coin is pregnant with meaning. The horse it- 
self is called by Kalidasa the first and foremost 
accessary of the sacrifice 

srfmftwjtrf fh 67 

Raghu HI 46 

So it is that animal is prominently figured on the 
coin. 

With the Lyre on the Lap — In the Mrcchakatika 
Carudatta remarks that the lyre is a gem but only 
it is not obtained from the ocean 

ff mmggsfrfisrer 8 Mrcchakatika I 

It is a vinodasthana and helps to beguile the mind. 
In the Kathasaritsagara we hear of Naravahanadatta 
as an adept in music and dance. A greater royal 
musician than Udayana is unknown to Sanskrit 
literature. The Ramayana mentions Rama as an 
adept in vaiharika silpa 

68 But those who value fame as their treasure should protect 
it from enemies; and your father is striving to excel this world- 
wide renown of mine by performing sacrifices. 

87 Therefore, O Indra! please release this horse, the most 
essential thing in this great sacrifice. 

68 The lyre is jewel but not sprung from the ocean. 
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w^Tfcpmr f^q-RT f^TOT4f^Rfe'<f 9 Rama II, l, 28 

In the famous Allahabad inscription of Samundra- 
gupta that great emperor’s proficiency in music is 
described in the line 

C. Ins. Ind. Ill, p. 8. 

This is substantiated by the picture on the coin 
where the king is shown seated on couch with the 
lyre in his lap, his figures thrumming the strings of 
the instrument (Fig. 23). The lyre resting on the 
king’s lap does certainly recall Kalidasa’s verse 

<*[ f=fzr^fR3RT ^^rFrfir ■*r wmHnrr n n 

Raglm XIX. 13 

Sportive Lotus in Hand— In the description of 
the lovely princess assembled at the svayamvara of 
Indumatl, Kalidasa begins with one who gently 
turned a lotus he held by its long stalk in his hand. 
It is one of the amorous sports of the gay royal 
youth here congregated 

*• Learned in fine arts intended as diversion and clever in 
different subtle meanings. 

70 Who put to shame the preceptor of the celestial king, 
Tumburu, Narada and others by his keen trained intellect, and 
subtle variations in musical modes. 

71 Two things, both accustomed to play on his lap, never left 
his lap vacant, the lute whose notes allured the heart and the 
beautiful-eyed damsel with sweet voice. 
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•= «\ 'O''”' ' " J, " 

wtftrw: qrftW'prfisr s fim P N u 72 

Raghu VI. 13 

The lotus in his hand symbolises his aesthetic taste 
and his life of ease and pleasure. 

On the couch type of coin of Candragupta II 
(Fig. 24), the king is shown resting on a couch with 
a lotus in his right hand, the left resting on the 
seat, one leg tucked up and other resting on jewelled 
footstool. The legend given below the 

couch is very significant as his beauty is emphasised. 
It cannot be denied that no better picture can be 
found to answer the description of the sportive 
prince with the lotus in his hand. 

Bedecked and lovely like the Kalpadruma mirrored 
on the shining slopes of Meru — On some local coins 
like those of king Parvata from Kausambi (Fig. 25) 
and of the Kuninda king Amoghabhuti, there is a 
representation of the tree in railing and a mountain. 
The significance of this is not quite clear though it 
may be understood as the best of each class, Meru 
among mountains and the Kalpavrksa among trees. 
There is a verse in the Raghuvamsa describing king 
Atithi before a mirror decked in all his jewels and 
dress and reflected in all his glory like the 
Kalpavrksa loaded with jewels and silks mirrored 
on the slopes of the Meru mountain. 

78 One of the princes twirled a sportive lotus held in his hands 
by the stem, its moving petals warding off the bees around and 
its pollen inside forming circles. 

78 Beauty and form. 
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firOTtftt swaftfor H 7 ' 1 Raghu XVII. 26 

It is this idea of a king in all his glory that is in all 
likelihood suggested by the representation on these 
coins. 

Like the young calf developed into the mighty Bull 
or lordly Elephant — Describing the fullness of youth 
attained by Raghu, his increased physical power and 
overpowering personality, Kalidasa remarks 

Hfcsrma sprfipr i 
yfar II 75 

Raghu III. 32 

Representation of the humped bull, elephant and 
lion is quite common on many Indian coins. But 
the coin of Apollodotus both circular and square 
(Fig. 26), certain Audumbara coins like those of 
Mahadeva (Fig. 27), and Rudravarma, and some 
Yaudheya coins (Fig. 28), containing the figure of 
elephant on obverse and bull on reverse are most 
interesting and both the comparisons are here 
present and it is not unlikely that the significance 
sought to be conveyed by the figures is the mighty 


74 When he examined his decorations his image in his golden 
mirror shone like that of the Kalpa tree on the slopes of the 
Meru moutain lit by the rising sun. 

76 As a young calf grows into a mighty bull and as a baby 
elephant becomes a noble elephant in due course, so Raghu 
slowly passed from childhood to youth and maintained a body 
at once noble and beautiful. 
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Fig. 26 . Obverse — along the margin 
Basileos Apollodotou Soteros 
Reverse— along the margin nsfOT 



Fig. 27. Obverse— along the margin 
and below 



Reverse— along the margin anc [ bdow 
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personality of the king that ranks with the majesty 
of the full-grown elephant and bull. 

These are a few suggestions in an attempt to 
understand the figures and legends on some of the 
most interesting Indian coins. The study of Numis- 
matics is undoubtedly fascinating but more so is 
the attempt to understand the coins with the help 
of literary parallels. This small attempt to examine 
early Indian coins in the light of some significant 
verses of Kalidasa will indeed be fruitful if it 
stimulates further thought on the subject. 



Fig. 28. Obverse— on top margin ajhrJTmi 
uncertain legend below 
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LIST OF ILLUSTRATIONS 

Headpiece. Gold com of Harihara II, Vijayanagar, 14th 
century A.D.; reverse showing Umasahita (Siva with 
Uma) seated, Coins S. Ind., pi III, Nos 96, 97 and 
Cat. Coins Ind. Mus. I, pi. XXX, 25. 

Fig 1. Silver com of Amoghabliuti, Kupmda, Tribal com, 1st 
century B.C.; obverse showing cow to left, female figure 
standing facing holding flower m uplifted right hand, 
symbols above back of cow and horns, legend in 
Brahmi Rajnatli Kunimdasa Amoghabhutisa Maha- 
rajasa; Cat. Ind. Coins, Cat. Coins Ancient Ind. pi. 
XXII, XXIII. 

Fig. 2. Copper coin of Amiuvarman, Nepal, 7th century 
A.D.; reverse showing cow standing left, above 
Kamadehi; Coins Ancient Ind., pi. XIII, 4. 

Fig. 3. Lead coin of Gautamiputra Vilivayakura, Sata 
vahana, 2nd century A.D.; Bow strung and fitted with 
arrow pointing upwards, legend in Brahmi Rafto 
Gotamlputasa Vijivayakurasa; Cat. Ind. Coins, Cat. 
Coins Andhra Dyn. W. K§atra, Traikut., Bodhi Dyn., 
pi. Ill, 47. 

Fig. 4. Line of the Nasik inscription of V asi^thlputra Sri 
Pulumavi’s grandmother Queen Gautaml Balasiri, 
SatavShana, 2nd century A.D.; Epigraph. Ind. VIII, 
p. 60, line 7. 

Fig. 5. Gold coin of Candragupta II, Gupta, 4th century 
A.D.; obverse showing king standing left, nimbate, 
casting incense on altar, a dwarf attendant holding 
umbrella over him, legend K§itim avajitya sucaritair 
divarfi jayati Vikramadityah, Cat. Ind. Coins, Cat. 
Coins Gupta Dyn., pi VIII, 3. 

Fig. 6. Silver coin of Gautamiputra Sri Yajna Satakarni, 
Satavdhana, 2nd century A D.; obverse showing bust 
of king, legend m Brahmi Rafto Gotamlputasa Siri 
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Yana Satakamsa, Cat Ind. Coins, Cat. Coins Andhra 
Dyn. W. Ksatra. Traikut: Bodhi Dyn., pi. VIII, El. 

Fig. 7. Silver com of Gautamlputra Sri Yajfia Satakarfli, 
Satavahana, 2nd century A.D., reverse showing moun- 
tain with crescent above, wavy line beneath, Ujjam 
symbol on left surmounted by crescent, rayed star 
between crescents, legened m Brahmi . . . pasa Gotami- 
putasa Hiru Yana Hatakanisa, Cat Ind. Coins, Cat. 
Coins, Andhra Dyn. W. Ksatra. Traikut. Bodhi Dyn., 
pi VII, El. 

Fig. 8. Silver com of Damasena, son of Rudrasimha, 
Ksatrapa. 3id century A.D., reverse showing mountain 
with crescent above, wavy line beneath, crescent on left 
and star on right, legend in Brahmi Rajno Mahaksatra- 
pasa Rudrasihasa putrasa Rajiio Mahaksatrapasa 
Damasenasa; Cat. Ind. Coins, Cat. Coins Andhra Dyn. 
W. K?atra. Traikut. Bodhi Dyn., pi. XIII, 388. 

Fig. 9. Silver coin of Satrap Jihunia or Zeionises of Taxila, 
Indo-Parthian, 1st century A.D.; reverse showing 
satrap standing to right facing a goddess standing to 
left and about to crown him with wreath, goddess 
carries cornucopia, monograms and Kharosthi legend 
Managulasa Chatrapasa putrasa Chatrapasa (Ji) huni 
(asa); Cat. Coins Ind. Mus. I, pi. IX, 14. 

Fig. 10. Gold coin of Samudragupta showing Candragupta I 
and Kumaradevi, Gupta, 4th century A.D.; obverse 
showing Candragupta I nimbate standing to left wear- 
ing close-fitting coat, trousers and ornaments, holding 
standard in left hand and offering a ring held in right 
hand to Kumaradevi nimbate who stands on left facing 
the King wearing under and upper garments, and 
ornaments legend on either side of standard Carbdra and 
Gupta and on left Kumaradevi; reverse showing goddess 
Lak?ml nimbate seated facing on couchant lion carrying 
noose in right hand and cornucopia in left arm, her 
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feet resting on lotus, legend to right Licchavayah; Cat. 
Ind. Coins, Cat. Coras Gupta Dyn , pi III. 

Fig. 1 1 Gold coin of Narendraditya, Unattributed Gupta 
type, 7th century A. D., King mmbate seated on throne 
with head to left, attended by a lady on either side, 
legend above Yama, beneath couch letter dha; reverse 
showing goddess LaksmJ nimbate standing holding 
lotus in right hand and with lotuses about her and a 
swan near her feet, legend Sri Narendradityab; Cat. 
Ind. Coins, Cat. Coins Gupta Dyn., pi. XXIV, 5. 

F.g. 12. Silver com of Sri Rajendra Cola, Cola, 11th century 
A.D.; obverse or reverse showing seated tiger, bow 
behind and two fish in front, all three emblems of the 
three South Indian powers, with umbrella and fly-whisks 
above suggesting Cola suzerainty, legend in Nagari 
below Sri Rajendrah, Coins S. Ind. pi. IV, 153. 

Fig. 13. Gold coin of Kumaragupta I, Gupta, 5th century 
A.D.; obverse showing king, with goad in right hand, 
riding elephant advancing left, behind king is seated an 
attendant holding umbrella over him, traces of legend 
which is lost; Cat. Ind. Coins, Cat. Corns Gupta Dyn., 
pi. XV, 16. 

Fig. 14. Gold coin of Kumaragupta I, Gupta, 5th century 
A.D.; reverse showing Kartikeya nimbate seated on 
peacock with spear in left hand (Saktidhara) and 
sprinkling incence on altar, legend Mahendrakumarafi; 
Cat. Ind. Coins, Cat. Coins Gupta Dyn., pi. XV, 5. 

Fig. 15. Silver coin of Nahapana. K?atrapa, 2nd century 
A. D.; reverse showing arrow and thunderbolt, legend 
in Brahmi and Kharo§thi Rajfio KSaharatasa Naha- 
panasa; Cat. Ind. Coins, Cat. Coins Andhra Dyn. W. 
Ksatra. Traikt*. Bodhi Dyn. pi. IX, 243. 

Fig. 16, Gold coin of Candragupta II, Gupta, 4th century 
A. D.; obverse showing king standing to right shooting 
lion fallen on its back failing in its leap, legend 
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Narendracandrah prathita . . divam jayatyajeyo bhuvi 
smhavikramah; Cat Ind. Com, Cat. Coins Gupta Dyn., 
pi. IX, 9. 

Fig. 17. Similar gold com of Candragupta II but with legs 
apart, right leg bent forward, left leg trampling lion 
fallen on its back; Cat. Ind. Coins, Cat. Coins Gupta 
Dyn., pi. VIII, 16 

Fig. 18. Copper com of Avanti (Ujjain), about 2nd century 
B C.; obverse showing king or deity standing wearing 
short-tailed coat and high crown, to right solar symbol 
composed of nandipadas and arrow-heads, above 
svastika and nandipada, to left standard surmounted 
by rayed sun, extreme left tree in railing lost; Cat. 
Coins Ind. Mus. I, pi. XX, 2. 

Fig. 19. Gold coin of Samundragupta, Gupta 4th century 
A. D.; obverse showing king nimbate standing wearing 
tight coat and ornaments, holding bow in left hand and 
arrow m right hand, Garuda standard on left, legend 
beneath left arm Samudra and near margin around 
Apratiratho vijitya kSitim sucaritair divam jayati; Cat. 
Ind. Coins, Cat. Coins Gupta Dyn., pi. IV, 1. 

Fig. 20. Lme 7 of the Mandasor inscription of YaSodharman, 
6th century A. D.; C. Inscr. Ind. p. Ill 147. 

Fig. 21. Lead coin of f§ri Candra Satavahana, 2nd century 
A.D.; obverse showing horse standing opposite sacri- 
ficial post, legend m Brahmi Ratio Sin Cada Satisa; 
Cat. Ind. Coins, Cat. Coins Andhra Dyn. W. K§atra. 
Traikht. Bodhi Dyn., pi. VI. G. P. 3. 

Fig. 22. Gold com of Samundragupta, Gupta, 4th century 
A.D.; obverse showing horse before sacrificial post 
with its pennons flying above the animal, beneath 
horse letter Si and legend around Rajadbirajah prthlvim 
avitva divam jayatyapiativaryaviryah, reverse showing 
chief queen nimbate standing wearing loose robe and 
ornaments carrying fly-whisk in right hand resting on 
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her shoulder, opposite her sacrificial spear •with fillet, 
lotus supporting queen’s feet, legend to right Asva- 
medhaparakramah. Cat Ind Coins, Cat Coins Gupta 
Dyn. pi. V. 

Fig. 23. Gold coin of Samudragupta, Gupta, 4th century 
A.D , obverse showing king nimbate wealing waist 
cloth and ornaments seated on high-backed couch, 
playing lyre resting on his lap, footstool beneath couch 
with letter Si, legend around Maharajadhiraja Sri 
Samudraguptah; Cat. Ind. Coins, Cat. Coins Gupta 
Dyn., pi V. 1. 

Fig. 24. Gold com of Candragupta II, Gupta 4th century 

A. D.; obverse showing king nimbate wearing waist 
cloth and ornaments seated on high-backed couch 
holding flower in right hand, his left hand resting on 
couch, legend below couch near footstool Rupakrtl and 
around Deva Sri Maharajadhiraja Sri Candraguptasya, 
Cat. Ind. Coins, Cat. Coins Gupta Dyn., pi. VI, 9. 

Fig. 25. Copper coin of Parvata from Kosam, 2nd century 

B. C.; obverse showing tree m railing on right and 
mountain on left, legend below them in Brahmi 
Pavatasa; Cat. Coins Ind. Mus. I, pi. XX. 4. 

Fig. 26. Silver coin of Apollodotos, Indo-Greek, 2nd century 
B. C.; obverse showing elephant standing and legend 
in Greek Basileos Apollodotou Soteros; reverse show- 
ing bull standing and legend in Kharosthi Maharajasa 
Apaladatasa tratarasa; Cat. Coins, Ind. Mus. I. pi. 
IV. 5. 

Fig. 27. Silver coin of Mahadeva Audumbara, Tribal coin, 
2nd- 1st centuries B. C.; obverse showing humped bull 
and flower, legend in Kharosthi Bhagavata Mahadevasa 
and below Rajarafta; reverse showing elephant with 
trunk raised and trident, legend in Brahmi Bhagavata 
Mahadevasa and below Rajaraja; Cat. Ind. Coins 
Cat. Coins Ancient Ind., pi. XIV, 16. 
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Fig. 28 Potm coin of Yaudheyas, Tribal coin, 2nd- 1st 
centuries B. C., obverse showing bull before sacrificial 
post, legend in Brahmi Yaudheyanam above and un- 
certain legend below; reverse showing elephant, 
nandipada and pennon-like object above; Cat. Ind. 
Coins, Cat. Coins Ancient Ind., pi. XXXIX, 11. 



INDEX 


Abhijnanasakuntalam, 23. 
Abode of Learning and For- 
tune, 17. 

Age, of no consideration m the 
case of the powerful, 10. 
Alldha, one of five warrior 
poses, 27. 

Raghu m, 27. 

Allahabad, Samudragupta’s 
inscription at, 36. 
on his proficiency in music, 36. 
Amoghabhuti, Kuninda king, 3. 
Tribal coins of, 1, 3. 

Cow and lady on, 1 , 3. 
tree and mountain on, 37. 
AmSuvarma, coin of, 5. 

Anga, description of prince 
of, 18. 

Apollodotus, com of, 39, 
Asvamedha, sacrifice, 

30, 33, 35. 

establishes sovereignty, 33. 
type of com, 30. 

Atithi, son of Kusa and 
Kumudvatl, 19. 
decked and reflected in 
mirror, 37. 

emperor like Indra, 21. 
like Kalpavrk?a reflected on 
Meru, 37. 

riding elephant, 19. 
screened by parasol, 19. 
Audumbara, coins, 39. 
bull and elephant on, 39. 



of Mahadeva, 39. 
of Rudravarma, 39. 

Avanti, early coins from, 29. 
king and Sun on standard 
on, 29. 

lord of, likened to Sun, 29 
Sunanda’s description of king 
of, 29. 

Ayodhya, 19. 

goddess of the city of, wooes 
Kusa, 15. 


Balasiri, mother of Gautaml- 
putia, 5, 7 

Nasik, inscription of, 7. 
Beautiful in warrior pose, 27. 
Beauty and foim, 37. 

Bedecked and lovely, like 
Kalpadruma mirrored on 
Meru, 37. 

Benares, Bharat Kaia Bhavan 
in, 10. 

Bhaja cave, Indra in, 21. 

Bharat Kala Bhavan, 10. 
Kartikeya with Kakapaksa 
in, 10. 

Bow, emblem of Ceras, 19. 
of king, and thunderbolt of 
Indra, protect realm, 23, 
assure victory, 24. 

Bowman, unrivalled, 5, 7. 
BrShmanas, 15. 

Brahmapyadeva, represented 
on Yaudheya coins, 21. 
worship of, in early centuries 
of Christian era, 21. 


Bull, humped, mighty, 39. 
young calf developed mto, 39. 
and elephant, royal majesty 
of, 41. 


Calf, developed into bull and 
elephant, 39. 

Candragupta I, coins of, 1 5. 
kmg and queen on, 1 5 

Candragupta II, coins of, 9. 
Chatlia type, 30 
hon-slayer type, 25 
great emperor. 9. 

Mathura inscription of, 3. 
umbrella raised over, 7. 

Carudatta, on lyre, 35 

Cat. Ind. Coins, Gupta, 30, 33. 

Ceras, bow of, 19. 

City, Fortune of, 13, 14. 

Coins, Audumbara, 39. 
of Mahadeva, 39. 

Cast, 29. 

Cola, 18. 
of Rajaraja, 1 8. 
of Rajendra, 18. 
of Uttamacoja, 19. 

Diestruck, 1, 29. 

Gupta, 9, 30, 31. 
of Candragupta I, 15 
of Candragupta II, 9, 25, 27, 
30, 37. 

of Kumaragupta, 21, 30. 
of Samudragupta, 30, 33, 36, 
of Skandagupta, 17. 
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Indian, bull, elephant and lion 
common on, 39. 

Indo-Gieek, 39, 
of Apollodotus, 39. 
Indo-Parthian, 13. 
of Jihuma, 13. 

Local, 37. 
of Parvata, 37. 

Punch-marked, 1. 

Satavahana, 5, 33. 
of Gautamiputra 
SatakaranI, 5. 
of Yajfia Satakarpi, 9, 11. 
of Siri Cada Satakarpi, 31. 
Tribal, 1, 3. 

of Amoghabhuti, 1, 37. 
Unattributed, 17. 
of SaSanka, 17, 

Western K?atrapas, 11. 
of Damasena, 11. 
of Nahapana, 23. 
of Rudradama, 11. 
of Vlradama, 11. 

Yaudheya, 39. 
of Rudravarma, 39. 
quality or power of king em- 
phasised on, 1. 
suggestive figures on, 1. 

Cola, coins, 18. 
parasol and flywhisks on, 19. 
emblem, tiger, 18. 
emperor, Rajaraja, 18. 
Rajendra, 18. 

Uttamacoja, 19. 

Cornucopia, carried by god- 
dess, 14. 

carried by Sri, 14. 
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and noose, signify kosa and 
dapda, 15. 

Coipus Inscriptionum Indi- 
carum III, 3, 14, 31, 36. 
Couch, coin type, of Candra- 
gupta II, 37, 

Cow, beside tree, on coins, 3. 
venerated as Kamadhenu, 5. 

Damasena, Western 
Ksatrapa, 11 
symbols on coins of, 11. 
Dasaratha, 19. 

Devasena, with Skanda, 23. 
Dillpa, unrivalled bowman, 7. 

Earth, Cow of Plenty, 1, 3, 5. 
m the form of cow, 3. 

Egypt, hieroglyphics of, 7. 
Elephant, lordly, 39. 
young calf developed into, 39. 
and bull, royal majesty of, 41. 
Emblems of royalty, three, 18. 
Epigraphia Indica, 7. 

Fame, ascends mountains, 1 1 , 
13. 

crosses oceans, 13. 
enters abode of snakes, 13. 
goes to heaven, 13. 
protected as treasure, 35. 
travels afar, 11. 
white and moonhke, 11. 

Fish, emblem of Pandyas, 19. 
Flywhisks, royal emblem, 19. 
Footstool, jewelled, 37. 
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Fortune of vanquished city, 
woos victor, 14, 15. 

Four oceans, 13. 
quarters, 13 

Gangakondasolapuiam, Siva 
temple at, 18. 
built by Rajendia, 18. 
Gautamiputia Satakarm, 5, 7. 
unrivalled bowman, 5. 
Gautamlputra Yajfia Satakarm, 
coins of, 9, 11. 

youthful head with sidelocks 
on, 9. 

suggestive of power m 
youth, 10. 

Ujjain symbol etc., on, 11. 
Goddess, of capital city, 
chooses, 15. 

of victory, resorts to heroes, 
14. 

Gorupadhara, Prthvi as, 1, 3. 
Guha, seated on peacock, 21, 
22 . 

Gupta, 3, 9. 
coins, 9, 29, 30, 31. 
inscriptions, 3, 14. 
monarch, 17. 
sculpture, 10. 


Heaven, conquest of ambition, 
of kings, 30. 
fame goes up to, 11. 
won by good deeds, 30. 
Hieroglyphics, of Egypt, 7, 

Hill surmounted by crescent, 11, 
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Himalayan caves, lions m, 24. 
Horse, foremost accessoiy of 
Asvamedha 33. 

Horse sacrifice, 33. 

Indo-Parthians, coins of, 13. 
Indra, battle between Raghu 
and 24, 33, 29. 

Raghu m alidha pose to attack, 
27. 

Dilipa deprives the glory of, 33. 
in Bhaja cave, 21. 
on Airavata, parades through 
city, 21. 

with Kalpadruma, 21. 
Indumati, svayamvara of, 36. 
prince with lotus in, 36. 

Jessore, com from, 17. 

Jihunia or Zeonises of Taxila, 
Indo-Parthian, coin of, 13. 

Kaca coin type, 29, 33. 
Samudragupta’s, 33. 
wins heaven by good deeds, 
31. 

Kakapak$a, Rama wears, 10. 
worn by young princes, 10. 
Yajfta Satakarpi wears, 9, II. 
Kakutstha, descendent of, 25. 
KaiidSsa, 1, 3, 5, 7, 9, 10, 11, 
14, 15, 17, 18, 19,21, 23, 24, 
25, 27, 31, 33, 35, 36, 39, 41. 
Kalpa trees, 21. 

Kalpadruma, bedecked and 
lovely, 31. 



Indra with, in Bhaja cave, 2 1 . 
mirrored on Meru slopes, 37. 
Kalpataru, 5 

Kalpavrksa, best among trees, 
37. 

Kamadehl, 5. 

Kamaduha, 5. 

Kartikeya, wearing kakapaksa, 
in Bharat Kala Bhavan, 10. 
worship of, in early centuries 
of Christian era, 21. 
Kathasaritsagara, 35. 

KauSika, requests for Rama, 

10 . 

Kosambi, king Parvata’s coins 
from, 37. 

tree and mountain on, 37. 
Ksatrapa, Western, coins of. 

11 . 

Nahapana, coins of, 23, 
arrow and thunderbolt on, 

23. 

K|iti, produces kosa and 
dap<la, 15. 

Kumara, on peacock, 21. 
princes compared to, 23. 
warrrior god, 21. 
worship of, in early centuries 
of Christian era, 21. 
Kumaragupta, coins of, 21, 30. 
archer type, 30. 
elephant rider type, 21. 
horseman type, 25. 
peacock type, 21. 
swordsman type, 30. 
wins heaven by good deeds, 30. 
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Kumudvati son of, wins heaven 
by pure acts, 33. 

Kunmda, Amoghabhuti, coins 
of 3, 37. 

cow and lady on, 3. 
tree and mountain on, 37. 

Lady with flywhisk, 33 
Laksmi carries cornucopia and 
noose, 15. 
carries lotus, 1 5. 
on reverse of coin, 15, 17. 
on simMsana as Rajyalak§mi, 
15 . 

surrounded by lotuses, 18. 
swan near feet of, 18. 
woos king as lord, 15. 
Leonine, strength, king has, 25. 
gait, king has, 27. 

Licchavi, alliance, Candra- 
gupta I, proud of, 1 5 
Lions, in Himalayan caves, 24. 
king vanquishes and esta- 
blishes power, 25. 

Lotus, substitute of cornucopia, 
17. 

symbolic of padmanidhi, 17. 
symbolises beauty, 18. 
in hand, symbolises aesthetic 
taste, 37. 

Lustrous like the Sun, 29. 

Lyre, gem but not of the 
ocean, 35. 
on king’s lap, 36. 

Mahadeva, Audumbara, coins 
of, 39. 

bull and elephant on, 39. 
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MahanHa, applies even to small 
saphue, 10. 

Maharaja, title befits even 
child, 10 

Mandasoi inscription, of YaSo- 
dharman, 31. 

echoes Gupta coin legend, 31. 
Mathura mscuption, of Can- 
dragupta II, 3. 

Merit, deeds of, win heaven, 
30 

Gupta com legends mention, 
31. 

Meru, best among mountains, 
37. 

slopes, Kalpadruma mirrored 
on, 37. 

Mighty like the lion, 24. 
Mighty like the Wielder of 
thunderbolt, 24. 

Mirror, golden, 39. 

Mountains, fame ascends, 11, 
Mrcchakatika, 35. 


N agar I legend, on Cola coins, 
19. 

Nahapana, ICsatrapa coins of, 
23. 

arrow and thunderbolt on, 23. 
Narada 36. 

Naravdhanadatta, adept in 
music and dance, 35. 
Narendraditya, 17, 

Nasik, inscription of Balasiri 
at, 7. 
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Nepal, Amsuvarman’s coins 
from, 5. 

Noose, and cornucopia carried 
by §ri, 15 

as danda and kosa, 1 5 

Oceans, fame crosses, 1 1 . 
four, 3, 13. 

fame tastes water of, 3 

Only umbrella aloft, 7. 
ambition of sovereignty, 9. 

Only unrivalled bowman, 5, 7. 

Padmamdhi, lotus symbol of, 
17. 

Pandyas fish emblem of, 19. 

Parakrama, 35. 

ParameSvara, and Parvatl, 
parents of universe, XVI. 

Parasol, royal emblem, 19. 

Parvata, king, coins of, from 
Kosambi, 37. 

Parvatl, and Paramesvara, 
parents of universe, XVI. 

Patala, abode of snakes, 1 1 . 

Prince, lotus m hand of, 36, 37. 

PrthvI, as gorupadhara, 1, 5. 
produces ko^a and danda, 15. 

Queen, and Lady of Fortune, 
king truly wedded by, 15, 17 
comparable to Fortune, 18. 

Raghu, childhood to youth 
attained by, 39, 
fights Indra, 24. 



in alidha pose resembles Siva, 
27. 

talks to Indra, 35. 
warriors of, and lions, 24. 
RaghuvaniSa, xvi, 3, 5, 7, 9, 
10, 11, 13, 14, 15, 17, 18, 19, 
21, 23, 24, 25, 27, 29,31, 33, 
35, 36, 37, 39. 

Rajaraja, Cola, father of 
Rajendra, coins of, 18. 
Rajasuya, sacrifice, 30 
Rajendra, Cola, son of 
Rajaraja, 18. 

builder of Gangakondacola- 
puram Siva temple, 18. 
coins of, 18. 

RajyalaksmI, Sr! as, 15. 
cairies ko§a and darida, 15. 
Rama, accompanies ViSva- 
mitra, 10. 

adept in vaiharika Silpa, 35. 
hero among Raghus, 19. 
on state elephant, screened 
by parasol, 21. 

people desire as yuvaraja, 19. 
wearer of kakapaksa, 9, 10. 
Ramachandran, T.N., 13. 
Ramayana, 10, 19, 35. 

Riding elephant, shaded by 
parasol, 19. 

Royal Fortune, and queen, 
king truly wedded only 
through, 15. 
chooses, 14. 

bride, bridegroom of, 14. 
fond of virtues, 14. 
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queen comparable to, 18. 
transfers heiself to yuvaraja, 
14. 

waits for sovereign’s consent, 
14. 

Royalty, three emblems of, 1 8 
Rudradama, Ksatrapa, coins 
of, 11. 

Rudiavarma, Audumbara, 
coins of, 39. 
bull and elephant on, 39 


Sacrificial post, 23. 

Sadanana, worship m early 
centuries of Christian era, 21. 
Samudragupta Allahabad ins- 
cription of, on his musical 
ability, 36. 

coin of, Asvamedha type, 33, 
archer type, 30. 

Kaca type, 29. 
lyre player type, 36. 

SaSanka, coin from Jessore 
attributed to, 17. 

Satavahana coin, horse and 
sacrificial post on, 33. 
single bow on, 5, 

Sidelocks still, 9. 

Simhasana, seat on lion, occu- 
pied by Sri, 15. 

Simhavikrama, legend on coin, 
echoes simhorusattva, 25 
Skanda, with Devasena, 23. 
Skandagupta, king and queen 
on coin of, 17. 

Smith, Vincent, 14, 
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Snakes, abode of. Fame enters, 
13 

Solar, standard, 29. 
symbol, 29. 
wheel, 29 

Sovereignty of single parasol, 9 

Sportive lotus m hand, 36. 
symbolises aesthetic taste, 37. 

Sri, carries cornucopia and 
noose, 15. 

goes from old to new lotus, 1 4. 
on reverse of com, 14. 
seated on simhasana as Rajya- 
laksmi, 15. 

§rl and Sarasvatl, usually dwell 
apart, 18. 

Staff, adorned with pennons, 
33. 

Star, 13. 

Sudarsana prince, 27. 

Sumitra, son of, accompanies 
Visvamitra, 10. 

Sun, among kings, 17. 
king of Avanti and, 29. 
lustrous like, 29. 
on standard on Avanti coin, 
29. 

Sunanda, asks Indumati to be 
cowife of Prosperity and 
Learning, 18. 

description of Anga prince 
by, 18. 

Surabhi, 5. 

Svastika, 29. 

Svayamvara, of Indumati, 36, 

Swan, symbolises sweet address, 
18. 
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Taurme symbol, 29. 

Taxila, Zionises or Jihunia of, 
14 

Three emblems of loyalty, 18 

Thunderbolt, m battle of Raghu 
and Tndra, 24. 
supreme weapon, 24. 
of Indra and bow of king, 
protect realm, 23. 

Tiger, emblem of Colas, 18. 

Tree, as Kalpataiu, 5 

Truly wedded by queen and 
Fortune, 15, 17. 

Tumburu, 36. 

Tvsta Sun trimmed by, 29. 

Udayana. great royal musician, 
35. 

Ujjain symbol, 1 3 

Umbrella, only, aloft, 7. 
sign of sovereignty, 9. 

Uttamacola, coins of, 19. 

Vaiharika silpa, Rama adept 
in, 35. 

Vajraflabha, mighty like the 
wielder of thunderbolt, 24. 

Vamana attendant, 9. 
as contrast, 9. 

Vasi§thlputra Pulumavi, Bala- 
siri’s grandson, 7. 

Vikramaditya, wins heaven by 
good deeds, 30. 

Vinodasthana, 35. 

VIradama, K§atrapa, coin of, 
II. 



Visvamitra, Rama and son 
of Sumitra accompany, 10. 

Western K?atrapas, coins of, 

11 . 

Wins heaven by deeds of 
merit, 30. 

With lyre on lap, 35, 36. 

Word and meaning, xvi. 
Wreath, goddess crowning vic- 
tor with, 14. 

Yasodharman, Mandasor, ins- 
cription of, 31. 
pillar of, 31. 

counts luminous 'objects, 31. 
guides fame to heaven, 31. 
measures heaven, 31. 
Yaudheya coins, Brahmapya- 
deva on, 21. 

bull and elephant on, 39. 
Kartikeya with spear on, 21. 
warrior type of, 21. 


Zigzag symbol, 13. 




